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such proceedings, or .of adhesion to such an illegal conventicle. The
disobedient are to be excommunicated, and to be warned that contumacy
will be met by physical force, since the Bishop will call in the royal
officers.
One word which I have ventured to translate only by stage has received
too much stress, perhaps, from those who have commented on this and
the next document The context runs "in Theatro constitutum, velud
ipsorum idolum adorantes"; and, in the following piece, "in Theatro
nostre Civitatis." Upon this E. K. Chambers comments (Medieval Stage^
II. 190), " It is, however, rather surprising to find that Exeter, like Paris
itself, had its regular theatre as early as 1348, more than two centuries
before anything of the kind is heard of in London." The word theatrum
can scarcely be pressed so far as this. It might, of course, mean a theatre
in the modern sense; but it might also mean no more than a movable
stage set up occasionally at some cross-road or other open space con-
venient for the games and shows of the citizens, such as the " common
dancing-place" (chorea) of the German townships, mentioned by Jordan
of Giano (see above, Section IV., no. 23, p. 240). In fact, theatrum might
have been used of the plays of the London clerks at Clerkenwell, which
Fitzstephen records as early as the I2th century. With this qualification,
Grandisson's second mandate would seem to deserve all the attention it
has received. It is addressed to the Archdeacon of Exeter, and dated
9th August, 1352 (loc. tit. p. 1120). Mr Chambers, by a slip, speaks of the
allutarii of this document as " cloth-dressers.*'
(b) The envious enemy of mankind and instigator of al!
evil, who doth assiduously strive to banish from the world al
delights of human tranquillity, is busy to spread the poison o
his iniquity more widely in those places where he seeth mos
hope of mischief.
Although the mechanical arts, as experience ever show
us, should of necessity help one another, yet we have hear*
some time since that certain imprudent sons of our City c
Exeter, given over to rioting and wantonness, and foolish!
scorning that which had been profitably ordered for their ow
needs and those of the whole people, do purpose, and hav
banded themselves together, publicly to perform a certai
noxious and blameworthy play, or rather buffoonery, in scor
and insult to the leather-dressers and their art, on this Sunda
next to come and in the theatre of our aforesaid City of Exete
Hence (as we are informed) there doth already breed and ii
crease a rank growth of discord, rancour, and strife betwec
the aforesaid artisans and the authors or abettors of this san494
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